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摘  要 
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The three main theories discussed in this thesis, including the entropy theory 
from physics research, the frame theory from psychology and sociology research, and 
Nietzsche’s tragedy theory from aesthetics, will meet on the reflection of the principle 
of individuality (Schopenhauer-Nietzsche) when they are applied to the analysis of the 
mass media, film and TV drama in the framework of Guy Debord’s critical theory of 
Society of the Spectacle. The principle of individuality refers to the process in which 
the Powers of alienation manufacture a false social landscape through three steps of 
benumbing – separation –reduction. It obscured the real life world at the cost of living 
creativity (Dionysian impulse) of each person to build a false community of orderly 
but machinery. It is manifested in the arts as the disappearance of the Dionysian spirit 
and the flooding of Apollonian illusion. Films and TV dramas in the mass media are 
such sort of art installations without the Dionysian impulse. They abandoned the 
artistic nature of irreducibility after being kidnapped by mass media. In order to free 
films and TV dramas from the Stockholm Syndrome, firstly, the essential difference 
between the mass media and art lies in the different attitudes to the principle 
individuality must be recognized: the former uncritically implements the principle 
while the latter holds an attitude of reflection; Secondly, it is necessary to resort to the 
art of its self-consciousness, which means mass media and art are parallel ways of life. 
The problem is that mass media has put speakers of the principle of individuality in 
every corner of life, while art is still muttering to its reflection in a pond, looking 
forward to getting an echo one day. 
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